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Abstract:
This article examines the complex symbolic architecture of F. Scott Fitzgerald’s

prose, specifically through the lens of stylistic and semiotic analysis. By investigating

Great Gatsby, the study reveals how Fitzgerald constructs a semiotics of illusion to

analyze the moral fissures of the American Dream. The research synthesizes diverse -

concept “Money” in cross-cultural translations. Findings suggest that Fitzgerald’s i

“painterly” style is not merely decorative but functions as a dynamic structural engine

article concludes that the movement from vibrant chromatic symbolism to the grey
desolation of reality serves as a visceral indictment of modern materialism.
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INTRODUCTION
The literature of American modernism is defined by its preoccupation with the

fragmentation of traditional values and the rise of a new, materialistic mythology.

distinguished by a profound aesthetic vividness, often described as “painterly,” where

every descriptive detail serves a larger symbolic purpose.

The ubiquity of symbolic elements and imagery within The Great Gatsby serves as .
L an integral structural component, illuminating the depth of Fitzgerald’s concise
‘narrative architecture. Far from being mere decorative flourishes, these stylistic details -

As Ma’ripov and Sheraliyeva argue, such visual constructs are a hallmark of the ;&

of the Jazz Age—a period defined by external opulence and an underlying ethical

erosion. Consequently, imagery in Fitzgerald’s prose functions as a vital interpretive
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the interplay of chromatic lexemes, industrial metaphors, and emotive structures in The 7
linguistic perspectives, including the role of “Double Vision” and the agency shift of the ” e

that encodes emotional resonance and spiritual disillusionment into the narrative. The

Among the most prominent figures of this era, F. Scott Fitzgerald occupies a unique F't 4

position as both a participant in and a cynical observer of the “Jazz Age.” His prose is "

construct a cohesive semantic universe that profoundly shapes the reader’s perception. -

author’s artistic idiosyncrasy, facilitating a total immersion into the paradoxical reality Ay


http://www.bestpublication.org/
mailto:sarbinaz.jumabayeva@gmail.com

PEDAGOG RESPUBLIKA ILMIY JURNALI

9-TOM 6-SON/ 2026 - YIL /15— 1YUN

lens, allowing for a comprehensive understanding of the novel’s complex moral :
* landscape. [2]
~ THEORETICAL FRAMEWORK: THE DOUBLE VISION

In contemporary linguistics, the comparative analysis of literary texts reveals that
semiotic structures are profoundly influenced by the typological differences between ;?g-ﬁ'.:‘,:

> languages. According to Morozkina and Altynguzhin [4], the preservation of a novel’s _:

emotive essence within its semiotic framework is contingent upon a nuanced -,

understanding of its lexical and semantic components. Their study of The Great Gatsby :

emphasizes that Fitzgerald’s narrative is not merely a collection of stylistic devices, but
a complex semiotic emotive structure where every lexeme contributes to a specific I
emotional resonance. This perspective is crucial for understanding how the author’s 7
“Double Vision” is meticulously encoded into the linguistic fabric of the text, creating a

multi-layered dialogue between the author, the translator, and the reader.

To analyze Fitzgerald’s prose stylistically, one must adopt a semiotic approach, ” Z

viewing the text as a system of signs. Central to his creative method is the concept of i

“Double Vision”—the ability to hold two opposing ideas in mind simultaneously.

Stylistically, this is achieved through antithesis and oxymoron, where markers of |

spiritual decay constantly undermine the shimmering surface of wealth. Symbolism in 7
this context is not a static ornament but a dynamic structural engine that generates
meaning through repetition and leitmotifs.

Color lexemes are perhaps the most vital components of Fitzgerald’s semiotic :
p p p g

system. They function as a bridge between sensory perception and abstract thematic -

content.

In the stylistic fabric of his novels, “gold” and “yellow” are often juxtaposed to 7
highlight the difference between authenticity and imitation. Gold represents the
established, ancestral stability of the “old money” elite. In contrast, yellow often signals
ostentation, decay, and moral jaundice.

The conceptualization of “Money” in Fitzgerald’s narrative serves as a pivotal

element of his semiotic system, intersecting with both English and Russian 7

linguocultures. As noted by researcher N.V. Aleksandrovich [1], while both cultures ~
view wealth as a primary criterion for social evaluation and a personified object of
desire, there is a distinct shift in agency within Russian translations of The Great

7 Gatsby. In the original text, Fitzgerald typically presents human subjects as the -

primary actors who manipulate wealth. However, in Russian linguistic interpretations, 8

the concept of “Money” is often elevated to the role of an active subject that motivates ;-

and dictates human behavior. This stylistic divergence suggests that Russian Ay

linguoculture tends to perceive financial power as a more autonomous, deterministic

¢ force, whereas Fitzgerald maintains a focus on the individual’s moral responsibility in /7

the pursuit of wealth.
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The use of the white color spectrum demonstrates Fitzgerald’s mastery of ;
\ “chromatic irony.” Traditionally associated with innocence, white in Fitzgerald’s prose 7
” frequently denotes a profound emotional and moral vacuum. The “white palaces” of the !
elite characterize a class that is spiritually frozen, shielded from responsibility by their
wealth.

The green light at the end of Daisy’s dock functions as the novel’s central macro- &

symbol. Through specific syntactic structures that emphasize distance and yearning, -

Fitzgerald transforms a simple harbor beacon into a symbol of the American Dream :

itself—a “receding mirage” that is always out of reach. _»

The semiotic weight of the “green light” is inextricably linked to Jay Gatsby’s \?
personal metamorphosis and his obsessive attempt to rewrite his own history. Gatsby’s 7
ascent from social invisibility to a position of immense wealth serves as a literal

manifestation of the American Dream’s upward mobility. However, as Iman Raouf -

Muhammad [3] highlights, this accumulation of riches was never the ultimate goal, but ” 2N

rather a strategic instrument used to reclaim Daisy Buchanan. The inherent tragedy of i

the novel lies in the profound mismatch between the “unrestrained love” Gatsby offers

and the shallow nature of the woman he cherishes. Daisy eventually proves to be an |

unworthy object of such a tenacious pursuit, transforming the green light from a symbol 7
of hopeful possibility into a marker of a devastating and misplaced illusion.

The grey desolation of the Valley of Ashes provides the essential tonal ;
counterweight to the glittering “gold” of the Eggs. Here, Fitzgerald utilizes a specialized .
lexical layer of industrial waste—“ash,” “dust,” and “grey”—to construct a dystopian -
landscape. This imagery serves as a visceral indictment of the human wreckage
\ produced by unbridled consumerism, effectively subverting the illusions of the upper 7
class.

The semiotic space of the novel is further defined by the emotional trajectory of ~

the narrator, Nick Carraway, whose movement from the periphery to the core of the F't '

social action is marked by a distinct lexical shift. As analyzed by Morozkina and

Khammatova [5], Nick’s initial entry into new social spaces is characterized by negative

emotivity, stylistically rendered through phrases such as “to wander ill at ease,” “to %

look purposeless and alone,” and “sheer embarrassment.” These linguistic markers

. establish a boundary between the protagonist and the hedonistic environment of the

7 Jazz Age.

However, this emotional vector shifts toward positivity—signaled by lexemes of =

“curiosity” and “surprise”—only when Nick interacts with the narrative’s central ;=

‘\ figures, Jordan and Gatsby. The structural integrity of these episodes is often Ay

maintained through a ring composition, where the narrator eventually returns to a state
of being alone upon leaving the scene. This lexical repetition serves a vital semiotic

function: it creates a demarcation line between the core events and the peripheral social .
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background. Ultimately, the preservation of this “dominant emotivity” is essential for :

individual within a fractured modern society.
CONCLUSION :
In conclusion, the stylistic investigation of symbolic structures in Fitzgerald’s

- prose proves that the author’s “painterly” style is the fundamental engine of narrative 7%

coded linguistic construct that inevitably collapses into reality. The analysis reveals
that the semiotic depth of his work is achieved through a multi-layered dialogue I
between visual imagery and emotive lexemes, where the narrator’s own trajectory from 7
curiosity to isolation mirrors the broader national disillusionment. Furthermore, the

cross-cultural perspective on Fitzgerald’s semiotics highlights the autonomous power of -

/ different linguocultures. Ultimately, the transition from the shimmering gold of illusion ;'L._. :
to the grey soot of the Valley of Ashes provides a timeless critique of the relationship
between material pursuit and spiritual integrity, ensuring that Fitzgerald’s prose

remains a resonant precedent phenomenon in world literature.
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